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Fra’ Angelico’s Santa Trinita Deposition Altarpiece 

Returns to Museo di San Marco 
After Restoration Thanks to Support from Friends of Florence 

 

 
 

Guido di Pietro (Vicchio di Mugello, c. 1395–Rome, 1455), subsequently Fra’ Giovanni, known as Fra’ Angelico,  
Santa Trinita Altarpiece (Deposition from the Cross),1429-1432. Tempera on wood. 

After 2023-2025 restoration supported by Friends of Florence.  Photo courtesy Friends of Florence 

 
Florence, Italy... Following a complex, two-year restoration made possible with the generous 

support of the Friends of Florence Foundation, Fra’ Angelico’s (1395-1455) depiction of the 
Deposition of Christ (1429-1432), an image of rare power and intensity in his Santa Trinita 
Altarpiece (1429-1432), is again on display in the Museo di San Marco, where visitors may 

admire and appreciate the astonishing results among his other works. 
 
Performed by Lucia Biondi, this project is a collaboration between the Direzione Regionale 

Musei Nazionali della Toscana del Ministero della Cultura and Friends of Florence. The 
Foundation’s financial support over the years has resulted in the new layout of the Fra’ 
Angelico Room, which hosts the world’s most extensive collection of paintings on wood by 

      



the artist. One of the greatest masters of the Florentine Early Renaissance, his 
masterpieces on display include the celebrated Bosco ai Frati Altarpiece also restored 

through Friends of Florence. 
 
The altarpiece is on display in the Fra’ Angelico Room until September 2025, when it is 
slated to be a highlight of a major exhibition entitled Angelico, the first presentation devoted 

to this artist in Florence, over 70 years after the first monographic exhibition devoted to his 
work in 1955 in Florence and Vatican City. Hosted in Palazzo Strozzi and the Museo di San 
Marco, and curated by art historian Carl Brandon Strehlke in conjunction with Angelo 

Tartuferi, former Director of the Museo di San Marco, and Stefano Casciu, Regional Director 
for the National Museums in Tuscany, the exhibition will offer visitors a once-in-a-lifetime 
opportunity to explore the master’s work, with loans from some of the world’s leading 

museums and institutions. On view from September 26 through January 25, 2026, the 
exhibition is the outcome of a collaboration between the Fondazione Palazzo Strozzi, the 
Direzione Regionale Musei Nazionali Toscana del Ministero della Cultura, and the Museo di 
San Marco, which will be hosting the sections on Fra’ Angelico’s early work and illuminations 

while also offering visitors the opportunity to view the Dominican friar’s celebrated frescoes 
in the former convent.  
 

           
                          

Detail during restoration under grazing light.                              Detail after restoration. 

 
Commissioned by Palla Strozzi in 1429 in memory of his father Onofrio for the sacristy of the 

church of Santa Trinita, which had been converted into the family chapel, the Deposition is 
one of the first milestones in Fra’ Angelico’s mature output. Giorgio Vasari (1511–1574) 
mentions it in his Lives of the Artists informing us that, “He put such great diligence [into it] 
that it can be numbered among the best works that he ever made.” 
 
In the painting, Fra’ Angelico abandoned the traditional model of the medieval altarpiece 
characterized by the juxtaposition of several separately painted panels divided from one 

another by columns and pinnacles. He introduced a new model based on a unified vision, 
within which the narrative unfolds in a considerably broader space built in accordance with 
the rules of perspective, thereby acquiring a more solemn, monumental dignity in what is an 

almost theatrical setting.  
 
Another painter-monk, Camaldulese friar Lorenzo Monaco (c. 1370–c. 1425), had begun 
work on the altarpiece, painting the three pinnacles and the predella in 1425. Following 



Lorenzo Monaco’s death, Strozzi entrusted the commission to Fra’ Angelico, who 
engineered a masterful blend using both his innovative, contemporary style and the more 

traditional Gothic work of Lorenzo Monaco to produce an altarpiece admirable in its unity.  
 
The painting has the makings of a fully-fledged stage set in which 28 figures crowd the 
foreground. Scholars have endeavored to discover whether the figures depicted include 

portraits of personalities of the period, specifically of members of the Strozzi family. The 
figure in contemporary costume kneeling in the foreground has been identified as the 
Blessed Alessio Strozzi (1350–1383) who appears to be playing a mediator’s role between 

the viewer and the event depicted.  
 
 

                         
 

Details before, during, and after restoration.  

 
 
“Another masterpiece by Fra’ Angelico joins the list of works of art restored with the  

generous support of the Friends of Florence,” said Stefano Casciu. “They have once again 
displayed a special interest in, indeed a love for, the Museo di San Marco and the paintings 
of this great Dominican artist. Deposition from the Cross is one of the milestones in Western 

art and in Florentine Renaissance art in particular. Thus, its current restoration is a genuine 
event, particularly in view of the magnificent result that has imparted renewed splendor to 
the colors, the light, the volumes, the perspective, the landscape, and the sophisticated 
figures that make up this unquestioned masterpiece. Restoration is, as ever, an operation 

that requires the collaboration of many different figures and professional skills. So, I would 
like to say a special thank you to restorers Lucia Biondi and Roberto Buda, to Angelo 
Tartuferi who supervised the operation, and of course, to Simonetta Brandolini d’Adda, a 

true patron of the arts and the driving force behind the Friends of Florence.” 
 
“The Deposition, installed in the Sacristy in 1432, falls into the latter part of the master’s 

early career, if we consider that he had been working since c. 1415, and it marks an 



astonishing conceptual and stylistic watershed. The excellent results achieved in this 
restoration will help future scholars to shed light on the many still unresolved questions that 

the altarpiece raises, including the identification of the numerous figures watching the event 
against the backdrop of one of the most beautiful landscapes in the whole of Italian Early 
Renaissance painting,” noted  Angelo Tartuferi and Marco Mozzo, former and current 
directors of the Museo di San Marco respectively.  

 
“The Museo di San Marco is an institution that is very dear to the heart of Friends of 
Florence, and Fra’ Angelico’s work is of particular importance for our donors,” stressed 

Friends of Florence President Simonetta Brandolini d’Adda. “Together with other projects in 
this magnificent museum, we have embarked on a fully-fledged journey whose stages have 
consisted of the restoration of Fra’ Angelico’s works in the Cloister, in the Chapter House, 

and now in this Room hosting his works. Speaking on behalf of the Foundation, I would like 
to thank Stefano Casciu, Regional Director for the National Museums in Tuscany; Angelo 
Tartuferi, former Director of the Museo di San Marco; and current Director Marco Mozzo for 
giving us the opportunity to contribute to the conservation of this spellbinding work of art. I 

would also like to thank Lucia Biondi who has restored this wonderful painting. Our gratitude 
must also go to Peter Fogliano and Hal Lester, the generous and enlightened donors who 
made the entire operation possible.”  

 
“While restoring the works of great artists is always challenging on account of the burden of 
responsibility that it involves, in the case of Fra’ Angelico’s Santa Trinita Deposition the 

stakes were extremely high and the project’s goal was hugely ambitious,” said Lucia Biondi, 
“but, thankfully, I was able to rely on the close bond that I have forged with Fra’ Angelico 
over the years, having also restored his Last Judgement and Bosco ai Frati Altarpiece, both 
of which are in the Museo di San Marco.”  

   
Restoration 
 

The delicate, two-year cleaning operation recovered the transparency and luminosity of 
Fra’ Angelico’s work, which previously appeared flat and opaque, thus severely hampering 
the viewer’s appreciation of its volumes and perspective. The artist’s vision—remarkable 

both for his subtle handling of light and color and for his uncommon sensitivity to 
naturalism—is at its peak in the atmospheric landscape which serves as the backdrop to 
the religious scene. 

 
Meticulous retouching of the painted surface has addressed the countless, minor paint 
drops caused by varnish applied through the centuries. The paint drops and abrasions 

caused by past attempts at cleaning had obscured the thinner brushwork and details. The 
new varnishing has been deliberately designed to saturate the paint to avoid an excessive 
sheen and emphasize the artist’s delicate, transparent treatment of the painted surface.  

 
Diagnostic investigation has also been conducted to gain a better understanding of the 
relationship between the parts painted by Lorenzo Monaco (pinnacles and predella) and 
Fra’ Angelico’s completion with the main scene and the side figures with saints. 

 
 



   
  

 
 
  

 
Guido di Pietro (Vicchio di Mugello, c. 1395–Rome, 1455), subsequently Fra’ Giovanni,  
known as Fra’ Angelico 
Santa Trinita Altarpiece (Deposition from the Cross), tempera on wood, 1429-1432 
Pillars: Figures of Saints  
Pinnacles: Noli me tangere; Resurrection; The Pious Women at the Tomb  
Predella: Abbot Paphnutius Visits St. Onuphrius; The Nativity; St. Nicholas Saves the Sailors  
Restoration of the painted surface: Lucia Biondi 
Restoration of the wooden support: Roberto Buda  
Gilding consultant: Andrea Montuori  
Photographic documentation and optical examination: Ottaviano Caruso  
Analytical investigation: CNR-Istituto di Scienze del Patrimonio Culturale, a cura di Donata 
Magrini, Roberta Iannaccone, Barbara Salvadori   
X-ray examination: Diagnostica per l’Arte Fabbri di Davide Bussolari   
Transport and handling: Arternativa di Maurizio Palatresi   
Insurance: Catani Gagliani snc  
Video: Art Media Studio 

 
To view a video on the restoration of Fra’ Angelico’s Santa Trinita Deposition, click here. 
 

About Friends of Florence 
 
Friends of Florence is a non-profit foundation supported by individuals from around the world 

who are dedicated to preserving and enhancing the rich cultural heritage of Florence and 
Tuscany and conserving irreplaceable artistic and cultural treasures. Friends of Florence 
identifies significant projects spanning centuries in need of restoration, secures funding, and 
works in collaboration with local authorities to complete projects. 

 

Detail of infrared color photography 
during restoration. Detail after restoration. 

https://www.youtube.com/watch?v=K1hCEgCQLd0


Since its founding in 1998, the Foundation has raised and donated $10 million for 
conservation projects in the region. Friends of Florence works directly with Florence’s famed 

conservation laboratories to ensure restoration is done at the highest level, has the approval 
of the City of Florence and the Italian Ministry of Art, and is completed on time and on 
budget. 
 

Through its work, Friends of Florence creates opportunities for the study and appreciation of 
paintings, sculptures, architectural elements, places of worship, and collections at the Uffizi 
Gallery, the Accademia, the Baptistry, the Piazza della Signoria, the Museum of San Marco, 

and dozens of other museums, churches, and public sites. 
 
A model of high-impact, low-overhead philanthropy, Friends of Florence is the primary 

source of funding for the city’s conservators, a respected partner with museums and 
cultural authorities in Italy and the U.S., and a publisher/producer of publications, 
multimedia offerings, seminars, lectures, and cultural travel opportunities. 
www.friendsofflorence.org  
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Lisbeth Mark, Bow Bridge Communications, info@bow-bridge.com 
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