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(English translation) 

 

 
 
 

The careful restoration of the 'Deposition of the Holy Trinity' by Fra Angelico (born 
Guido di Pietro da Vicchio 1395-1455), a masterpiece preserved in the Museo di 
San Marco in Florence, restores to the work depth, perspective and brightness.  
Features hidden so far in a flattened and opaque appearance that did not do 
credit to the real workmanship of the painting. 
  
The intervention, which lasted two years and was overseen in the pictorial part by 
Lucia Biondi, he recovered with a cleaning "the transparency and brightness 
values of the paint of Angelico, which - explains a text - appeared diminished in 
the volumes and perspective", and "the vision of the of the artist" who "rich in 
subtleties of light and color and great sensitivity to the natural datum, finds a 
vertex in the evocative landscape that is the backdrop to the sacred scene". All 
this, before restoration, was completely devoid of depth and the scene, although 
majestic, suggested gloom due to the deterioration of the colors. 
 
The operation was presented in San Marco by the same restorer. "The stakes 
were very high and the purpose of the project - says Lucia Biondi - but I have I 
could count on the deep bond established with Angelico, I also restored the Final 
Judgment and the Bosco Altarpiece to the Friars, also in the Museum of San 
Marco". There was also a "meticulous pictorial retouching" to mend "the 
numerous, small deficiencies, caused by the old paints that had literally ripped off 
the thinnest layers, and abrasions of the ancient cleaning", moreover "the final 
painting was specifically designed to saturate the paint and not weigh it down 
with an excessive shine, in order to emphasize the lightness and transparency of 
the backgrounds". Investigations diagnostic tests will be used to better 
understand the relationship between the parts painted by Lorenzo Monaco 
(cusps and predella) and the completion by Fra Angelico: "much still remains to 
be explained". 
 
The restoration was made possible by the support of the patrons of Friends of 
Florence who, through donors Peter Fogliano and Hal Lester, collaborated with 



the Regional Directorate of the museums of Tuscany (Mic). "The Deposition of the 
Holy Trinity it is one of the cornerstones of Western art and the Renaissance 
Florentine in particular, present in all history textbooks of art - underlined Stefano 
Casciu, regional director of the Tuscan State Museums - Its restoration is a real 
event especially for the magnificent result that makes it shine even more plus the 
colors, the light, the volumes, the perspective, the landscape, the refined figures 
of this absolute masterpiece". Casciu has thanked the "many professionals" who 
took care of the restoration including "the restorers Lucia Biondi (painting) and 
Roberto Buda (wooden support), Angelo Tartuferi director of the works and former 
director of the Museum of San Marco, and Simonetta Brandolini d'Adda, patron 
and soul of Friends of Florence". 
 
Tartuferi and the current director of the museum, Marco Mozzo, have highlighted 
that "the work constituted an extraordinary turning point conceptual and stylistic. 
The restoration will facilitate research future to clarify many questions posed by 
this painting and still unresolved". 
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